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was born with a passion for gems and antique medals, and, 
at a very early age, with the encouragement of his uncle, 
Eugenius IV., began to collect coins, jewels, and Byzantine 
stuffs. This did not lead him, however, as M. Miintz as- 
sures us on trustworthy contemporaneous testimony, to en- 
deavor to enrich himself at the expense of his friends, for 
all historians agree that nothing was more difficult than to 
induce him to accept a present. This is highly creditable, 
considering the strength of a passion for collecting which 
finally reached "almost epic proportions." Not content 
with adding miraculous images to his museum, meditating 
the installation of the rich library of Monte Cassino in the 
Palace of St. Mark, and offering to build a bridge for the 
inhabitants of Toulouse in exchange for a cameo, he en- 
deavored to bring into the vast circle of his collections 
monoliths whose transportation twenty years earlier would 
have appeared to be impossible, such, for example, as the 
porphyry sarcophagus of Santa Costanza, now in the Vati- 
can gallery, with which he adorned the square of St. Mark. 
Within the palace the antique objects occupied the 
place of honor ; but, considering that Cardinal Barbo was 
a Venetian, it is not surprising that he highly appreciated 
the rich products of the East, and gave Byzantine pictures, 
ivories, and stuffs an almost equally high place among his 
treasures. 

The list of precious stones, whether plain or engraved, 
amassed by Paul II. is fairly dazzling, and, coupled with 
his love of everything which bore the impress of luxury 
and wealth, makes it difficult, as M. Miintz confesses, to 
absolve him from the charge of vanity ; but the study of 
contemporary literature, and especially that of the writings 
of the pope's contemporary, Francesco Colonna, the author 
of the Hypnerotomachia, has led him to believe that in 
both it was induced by a lively sense of the beauty of 
polychromy, of admiration for the glyptic art, and belief in 
the magic virtues of certain stones ; that, in short, it was 
connected with a number of aspirations and ideas shared 
in by the most distinguished persons of the Renaissance. 
Struck with the sudden death of the pope, the Roman 
people believed that he had been strangled by the demons 
whom he kept imprisoned in the settings of his rings. 
This is positively stated, says M. Miintz, by the chronicler 
Paolo dello Mastro, and repeated by Platina the historian, 
who, however, endeavors to give a more rational explana- 
tion of the pope's end by saying that the attack of apo- 
plexy which suddenly induced it was brought on by the 
weight of his famous tiara, which is estimated by Cannesio 
at no less than 120,000, and by Cardinal Ammanati at 
180,000 golden ducats. 

Charles C. Perkins. 



NOTES AND ANNOUNCEMENTS. 
American. 




ESSRS. JAMES R. OSGOOD & CO. announce, 
as in preparation, Dr. Angell's papers on William 
Morris Hunt, reprinted, with additions, from the 
Atlantic Monthly; Prof. William R. Ware's 
Modern Perspective, for architects, artists, and draughts- 
men; and a new edition of Winckelmann's History of 
Ancient Art. The illustrated descriptive catalogue of the 
Di Cesnola collection of Cyprian antiquities, which was 
projected some time ago, is also promised, if a sufficient 



number of subscriptions can be secured to warrant the 
undertaking. 

Messrs. G. P. Putnam's Sons will issue shortly 
a translation, by Virginia Champlin, of Viollet-le-Duc's 
VHistoire (fun Dessinateur. 

The North American Review announces that in an 
early number will be begun a series of articles fully detail- 
ing the operations of the archaeological exploring expedi- 
tion sent to Mexico and Central America by Mr. Peter 
Lorillard and the French government. The articles will 
be written by M. Charnay, the chief of the expedition, and 
will be illustrated by engravings after photographs to be 
taken from the ancient buildings, the more interesting details 
of their ornamentation, the bas-reliefs, hieroglyphics, etc. 

Foreign. 

The second volume of the Inveniaire Ghieral des 
Richesses d'Art de la France has been published by the 
Administration des Beaux-Arts. It contains the mono- 
graphs on the libraries of Versailles and the museums at 
Chalon-sur-Sa6ne, Montpellier, Orleans, etc. The third 
volume, devoted to the civil monuments of Paris, is in 
press. 

Francis Seymour Haden's monograph on the etched 
work of Rembrandt has appeared in a French translation, 
which was distributed among the subscribers to the Ga- 
zette des Beaux-Arts with its July number. From the 
preface of the French edition it appears that there is also 
a German translation in preparation. 

M. Champfleury's Histoire de la Caricature -mW soon 
be completed by the publication of the fifth volume by 
Dentu, of Paris. 

Prof. R. Bergau, of Nuremberg, has been charged 
with the compilation of a richly illustrated descriptive list 
of the artistic monuments of the province of Eastern 
Prussia. The means necessary for the execution of the 
plan, have been voted by the Provincial Committee (Pro- 
vinzial-Ausschuss) of Eastern Prussia. 

Prof. M. zur Strassen has edited, and Georg Gil- 
bers, of Dresden, has published, a reissue of Christian 
Egenolf's Modelbuch alter Arten, which was originally 
published in Frankfort-on-the-Main in the year 1527. The 
original of the Modelbuch, which is of special interest to 
designers of laces and embroideries, is owned by the Art 
Industrial Museum of Leipsic, and the reissue appears 
under the patronage of the Museum. A series of similar 
publications is to follow. 

Gottfried Semper's architectural and art industrial 
designs are to be published by G. Knapp, of Leipsic. 
There are to be 130 plates, engraved on copper, folio size, 
with illustrated text and a portrait of the deceased. The 
work is to be issued in parts. 

Raphael's paintings, frescos, and tapestries, so far as 
they have been engraved or photographed, are to be re- 
published in heliotypes by Gutbier, of Dresden. Draw- 
ings are not to be included. There will be about 190 
quarto plates, with text by Prof. Liibke, the whole to be 
published in 24 parts. 

Dr. H. Savin, of Mosbach, in Baden, has planned the 
publication of a heliotype reproduction of Richenthal's 
Council of Constance, from the presumably oldest manu- 
script in the possession of Count zu Konigsegg-Aulendorf. 
The manuscript consists of about 500 sheets, with numer- 
ous illustrations. There are to be only 50 copies of the 



450 



THE AMERICAN ART REVIEW. 



reproduction, at 150 marks each, and the publication will 
not be begun until all the subscribers have been secured. 

Tobias Stimmer's Strasburger Freischiessen vom 
Jahre 1576 is to be published by K. Trubner, of Stras- 
burg, in heliotype fac-simile, with descriptive text by Dr. 
Aug. Schricker. 

Mr. T. O. Weigel, of Leipsic, announces several im- 
portant works on archaeology and art history, to be issued 
this year and next, among which may be mentioned a 
Handbook of Classical Art and Archaology, by Dr. Ul- 
richs, of Wiirzburg; a new edition of Dr. Jacob von 
Falke's History of Modern Taste; and a continuation, in 
two volumes, of Prof. Franz Reber's History of Ancient 
Art, consisting of the history of art in the Middle Ages 
and in modern times. He has just published the fourth 
and fifth volumes of Prof. E. aus'm Weerth's comprehen- 
sive work, entitled Kunstdenkmdler des Christlichen Mitlel- 
alters in den Rheinlanden, of which the first three volumes, 
comprising sculpture only, appeared from 1857 to 1868. 

Dr. Georg Hirth, of Munich, known as the editor of 
the Formenschatz der Renaissance, has begun the publica- 
tion of a series of reproductions under the general title, 
Liebhaber-Bibliothek alter Illustratoren in Facsimile- 
Reproduktionen. The technical means employed will be 
the zincotype process, and the books, etc. to be reproduced 
include the works of Diirer, Virgil Solis, and Jost Amman, 
Holbein's Dance of Death and Bible Illustrations, the 
Weiskunig, the Theuerdank, old books of costumes, a 
small illustrated Bible, etc. The first volume, lately issued, 
is devoted to Jost Amman's Frauen Trachtenbuch. Ac- 
cording to the Kunst-Chronik, the execution of these re- 
productions leaves nothing to be desired. 

The new edition of Vasari has progressed to the 
end of the fourth volume, which has lately been published. 
According to a critic in the Ktmst-Chronik, this new edi- 
tion does not fulfil the expectations with which it was 
looked for. "What has happened in the world of art 
during the last twenty-five years," says the writer in ques- 
tion, " does not exist for Milanesi [the editor]. With but 
few exceptions, he knows nothing of the scientific discov- 
eries made, or of the results of the modern critical study 
of paintings, and occasionally he does not even know the 
names of the present owners. To give a list of all these 
short-comings would be superfluous, as most of the readers 
of Vasari go to the book well prepared. But it is bad to 
find, for example, that Milanesi alone remains in the dark 
concerning the Pearl of Raphael, at Madrid, after Reu- 
mont had long ago shed the brightest light on the history 
of the painting ; that he has no idea of the whereabouts of 
the heads of the apostles by Lionardo, although he thinks 
them genuine ; and that he is still undecided what to make 
of Holbein's portrait of Morett. In short, this edition of 
Vasari is not worthy of the reputation which its editor 
enjoys among the learned, and falls short in many particu- 
lars of the justest expectations. But it goes without say- 
ing, that there is'always much to be learned of Milanesi. 
This volume again adds many details to our knowledge, 
and makes us the debtors of the editor." 

The Illustrations of the History of Art, of 
which an English edition was published by L. Prang & 
Co., of Boston, have been enlarged in the German edition 
(JCunsthistorische Bilderbogen, Leipsic, E. A. Seemann) 
by the addition of a supplement devoted to modem art, of 
which three parts have appeared, and two more are yet to 



come. American art is represented, rather inadequately, 
by a landscape by Cropsey, William M. Hunt's Lambs, 
and Houghton's Winter. The last-named artist, by the 
way, is erroneously said to have been born in Albany. A 
volume of text, from the pen of the same author who wrote 
the text which accompanies the German edition of the 
main work, will be issued with the last number of the sup- 
plement. 

Prof. Lubke's History of Sculpture is published 
in a much needed third edition by E. A. Seemann, of 
Leipsic. No other division of the history of art has re- 
ceived so many important additions within a very few 
years, and all works written before the late discoveries 
were made must therefore be antiquated. The illustrations 
of the two parts thus far published show that the labors of 
Mariette, Cesnola, and Schliemann, and those of the Ger- 
man expedition to Olympia, have not been neglected. 

The fourth volume of Mr. F. G. Stephens's Cata- 
logue of Satirical Prints in the British Museum, extend- 
ing the work to 1770, is in press. 

The Literary Works of Lionardo da Vinci, 
edited by Dr. J. P. Richter, are to be published by sub- 
scription by Messrs. Sampson Low & Co. This edition 
will contain much hitherto unknown material of great in- 
terest, such as the original text of the Trattato delta Pit- 
ttira (discovered by Dr. Richter in the course of his 
researches in English libraries, previously alluded to in 
these columns), the projects for Lionardo's works of art, 
his opinions on sculpture, numerous architectural studies 
for the construction of cupolas, etc., notes on pupils and 
other artists who lived in his house, suggestions and plans 
for the construction of a painter's studio, remarks on events 
of his own life and on more or less distinguished contem- 
poraries, notes on an eruption of Mount iEtna, on the 
Alps, on the island of Cyprus, and on the Nile, a plan for 
an arched bridge over the Golden Horn, faceti<e, rebuses, 
etc. The Trattato contains several chapters not found in 
the current editions, and will be illustrated by exact repro- 
ductions of numerous sketches, etc. by Lionardo's own 
hand. The text will be accompanied by a translation and 
notes. The subscription price will be eight guineas. 

Mr. Elliot Stock, says the Athenceum, is about to 
issue Our Ancient Monuments and the Ldkd around them, 
an archaeological and historical account of the antiquities 
which are proposed to be preserved by the Ancient Monu- 
ments Bill now before Parliament. The work will be 
illustrated, and will have an introduction by Sir John 
Lubbock. 

Mr. Algernon Graves, according to a notice in the 
Athenceum, has compiled a complete alphabetical catalogue 
of the works of artists who sent pictures to the exhibitions 
of the British Institution, which began in 1806 and ended 
in 1867. The catalogue enumerates 28,827 works by 3,408 
artists. 

M. Derveaux has just published a volume on Courbet, 
the illustrious painter of Ornans. The author, M. Gros- 
Kost, was an intimate friend of the painter, and has made 
it his special object to reveal him to us in his private life. 
This book, without constituting any addition to the criti- 
cism of the master's work, will conduce to a deeper com- 
prehension of his life and genius. — Academy. 

Mr. a. Michaelis, a well-known German archaeolo- 
gist, has in press a work on Ancient Marbles in Great 
Britain. 



